


August, 1964 


GOLDEN ANNIVERSARY 


It was fifty years ago—in 1914—that Ruth St. Denis and Ted Shawn met, danced 
together for the first time, and married. This year—1964—marks not only the golden 
anniversary of their marriage but also the fiftieth anniversary of an historic partnership 
which changed the course of the dance in America and, indeed, influenced the theater 
of dance around the world. | 


As dance stars, they headed companies which performed from Bangor to Bangkok 
in tours which included small towns as well as great cities and which attracted both 
sophisticated audiences and those who had never before in their lives seen theatre 
dance. In fact, at the peak of their joint careers, it could have been said (and it was) 
that Ruth St. Denis, Ted Shawn and Their Denishawn Dancers constituted American 
dance. 


Denishawn, of course, included more than a company. It was also a school (with 
branches throughout the country), a training ground for the dancers of tomorrow, and 
a concept of dance. And, in truth, from Denishawn came many of the leaders of suc- 
ceeding cycles in America’s ever-growing, ever-experimenting, ever-developing dance. 


“Miss Ruth,” who is now in her eighti¢s, and “Papa” Shawn, who is in his 
seventies—-both of them dancing still—are no longer simply parents, they are artistic 
grandparents (even great-grandparents!) of the dance generations which have followed. 


On behalf of American dance and dancers, therefore, we salute Ruth St. Denis 
and Ted Shawn as they look back to that year of a half-a-century ago which witnessed 
the birth of an artistic union destined to become an era in American dance. 


By the Anniversary Committee 


| Walter Terry, Chairman 
Anatole Chujoy Martha Graham 
Martha Hill Lydia Joel 
José Limon Charles Weidman 








The First duet ever danced by Ruth St. Denis and Ted Shawn was “Ourieda, a Romance of the 
Desert.” The first performance was in Paducah, Ky. on April 13th, 1914. After a spring tour of 
the South this duet was included in the repertory for the programs accompanied by the Chicago 
Symphony Orchestra, at Ravinia Park, and this photograph was made in Chicago during that 
engagement. Shortly after they returned to New York from Chicago, on August 13th, 1914, 
they were married in New York City, by the Rev. Ottarson, in his office in Aeolian Hall. Mr. and 
Mts. B. St. Denis (Miss Ruth’s brother and sister-in-law) were the only witnesses. Nine days 
later they started on tour. 
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(Upper left) In Los Angeles, the newlyweds after a honeymoon of nine months of one-night 
stands. (Upper right) The ‘““Denishawn Rose Mazurka” created in 1915, was the first use of the 
elided names. (Lower left) A 1915 color photo which has appeared three times in the National 
Geographic Magazine. (Lower right) Ruth St. Denis and Ted Shawn, 1915, on terrace of the 
first Denishawn School, in Los Angeles, California. 





(Top) Scene from “The Garden of Kama” premiered in San Francisco spring of 1915. This was 
one of the earliest examples of photography without flashlights, using only the normal stage 
lighting. (Bottom) The Egyptian Ballet was created in the summer of 1915 at the Denishawn 
School, and was in the repertory for many years—over 2,500 performances were given before 
it was left out of the Denishawn Dancers programs. Of these 8 girls, six became famous in 
their own right later. (Note 1) 





(Upper left) Duet from ““Dance of the Rebirth.” (Upper right) This ballet was danced for news- 
reels on the Thames Embankment beneath “Cleopatra’s Needle” in 1922. (Lower left) The 
‘Tillers of the Soil’’ premiered at the Greek Theatre, Berkeley, 1916, became the prelude to the 
Egyptian Ballet, and (Lower right) was danced in 1942 at Jacob’s Pillow, first season of the 
Ted Shawn Theatre. (Note 2) 





Denishawn was moved to larger quarters facing Westlake Park (L.A.) in 1917. Shortly after the 
country home “Tedruth” was built in Eagle Rock, as a place of weekend rest. Just before Shawn 
enlisted in the Army, the picture (Upper left) was taken under the pepper trees at “Tedruth.” 
(Upper right) Shawn in uniform of a private of an ambulance company, (he was discharged from 
the Army after the war was over as a Lieutenant of Infantry) is seen with St. Denis on the grounds 
of the Coronado Beach Hotel, where she visited him weekends. Shawn arranged many programs for 
the soldiers, and the group (Lower left) shows (seated left to right) Margaret Loomis, Carrie Jacobs 
Bond, St. Denis, and Shawn’s aunt Kathryne Booth. Shawn is standing back of St. Denis. At the 
extreme right is Louis Horst, their pianist-conductor from 1915 to 1925. (Lower right) Not long 
after Armistice Day, Tedruth was burned to the ground, destroying many priceless art objects 
and memorabilia. 








(Upper left) In a spoken drama which ran for six weeks in San Francisco, 1920—"“Ramatt, Seed 
of the Lotus” by Charles Caldwell Dobie. (Upper right) in Biblical drama, performed in the 
Greek Theatre in 1919, ‘Miriam, Sister of Moses” by Constance Smedley—St. Denis in title 
role, Shawn as Moses. (Lower left and right) During the London season, 1922, St. Denis took 
over briefly Martha Graham’s roles in “Xochitl” and also the ““Malaguena.” 





(Upper left) Bristol, England, June 1922—Dressed up in the quaint party costumes of the 
natives. (Upper right) Villa Marguerita, Charleston, S. C. (Bottom) The Denishawn Company 
in Charleston, S. C. Spring of 1923. (See Note 3 for names) 
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New York, 1924 
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(Upper left) “The Spirit of the Sea” long a solo by St. Denis, was made into a production with 
awn and an ensemble for the 1923-1924 tour. (Upper right) “Ishtar of the Seven Gates” was 


Sh 
choreographed by St. Denis for the 1923-1924 tour—St. Denis in the title role, Shawn as Tammuz. 
“The Vision of the Aissoua” and ‘‘Balinese Fantasy” were premiered in the fall of 1924 and danced 


the entire 1924-25 tour as well as in the repertory the following two years. 








(Upper left) Shawn choreographed “Straus- 
siana” for the first Stadium season, 1925. 
(Upper right) They felt that for the Orient 
tour there should be some element of Amer- 
ican ballroom exhibition dance—hence the 
“Denishawn Waltz.” (Center left) A party 
given for the Denishawn Company in Tokyo 
by the Viscount Shibusawa (Center right) 
With Dr. Mei Lan Fang in Peking, 1925. 
(Bottom left) As a rajah and his ranee, au- 
thentic costumes secured in India. Without 
subsidy, grants or underwriting St. Denis 
and Shawn took 30 people from America 
and performed continuously for 15 months 
in Japan, China, Malaya, Burma, India, 
Ceylon, Java, Indo-China (South Viet Nam), 
the Philippines, studying dance everywhere, 
and producing an entirely new program, all 
costumes and decor paid for out of their 
profits on the Orient tour. (see Note 4) 
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(Upper left) St. Denis choreographed ““The Lamp” to Les Preludes of Liszt for the 1928 Lew- 
isohn Stadium season. (Upper right) Shawn choreographed “Jurgen” to music by Deems 
Taylor, for the Stadium season of 1929. (Lower left) “Josephine and Hippolyte” 1928-29 (see 
Note 5). (Lower right) Their first Christmas in Denishawn House, 1927. (see Note 6.) 





(Upper left) Rehearsing with the San Francisco Orchestra for Hollywood Bow! performance, 
1928. (Upper right) Margerie Lyon, Frederick Beckman, St. Denis and Shawn in Havana during 
their Ziegfield Follies tour (1927-28). Below are the two life-sized paintings executed by Albert 
Herter summer of 1925 (see Note 7.) The paintings now hang in the Ted Shawn Theatre at 
Jacob’s Pillow. 
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Anton Dolin, Doris Humphrey, A. Alexay, Shawn, St. Denis, Alicia Markova, Charles At Jacob's Pillow, 1951. 
Weidman, Jacob's Pillow, 1941. 
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Ruth St. Denis received the Capezio 80th birthday of Ruth St. Denis, New York with Shawn gives St. Denis the first copy of 
Award, 1961. Martha Graham made the Martha Graham, Agnes Demille, Alexandra Danilova. “One Thousand and One Night Stands,” 
presentation speech 1960. 
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At dedication of Ruth St.Denis 


[On their 43rd wedding anni- A 
Hall—Jacob’s Pillow—1962. 


versary at Jacob's Pillow, 1957. 





Opening of the season party Jacob's Pillow, 1962 with Gertrude | 
Robinson Smith and Joan White. . 


<= Portrait 1956 Portrait 1964 —> | 


on page 16 | 
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_ Note 1. The first eight dancers to be called The Denishawn Dancers: (left to right) Sadie Vanderhoff, later billed as Vanda 
Hoff, a vaudeville headliner who later married Paul Whiteman; Florence Andrews, later billed as Florence o’Denishawn, 
Music Box Revue, Ziegfeld Follies, vaudeville and Broadway musical star; Margaret Loomis, leading lady to silent movie 
stars Sessue Hayakawa and Wallace Reed and others; Carol Dempster, star of D. W. Griffith movies “Limehouse Nights, ” 
“Broken Blossom,” etc.; St. Denis and Shawn; Chula Monzon, Claire Niles, co-star with Doris Humphrey of Ruth St. 
ee Concert Dancers; Yvonne Sinnard; Ada Forman, dance star of the Greenwich Village Follies, and vaudeville 
eadliner. 

Note 2. Ruth St. Denis was the first dancer ever to appear with the Chicago Symphony Orchestra at Ravinia Park (1913) 
and both Shawn and St. Denis appeared there for two weeks in 1914, Shawn and Hilda Beyer being held over two addi- 
tional weeks. They were also the first dancers ever to appear in the Greek Theatre, at Berkeley, California, The Hollywood 
Bowl, and the Lewisohn Stadium. 


Note 3. The Denishawn Company in 1923 consisted of: Martha Graham, Pearl Wheeler, Betty May, Lenore Scheffer, 
Julia Bennett, May Lynn, Louise Brooks, Betty Davis. Charles Weidman and Robert Gorham; Louis Horst was pianist 
conductor, with three other musicians, and Sidney Winton was stage manager, with three union stage hands all seen in 
_ this photo taken in Charleston, S. C. 


Note 4. The repertory for the Orient Tour (1925-26) consisted of four completely different full evening long programs. 
This tour had no subsidy, underwriting, or other financial support. All salaries, transportation, and total expenses were 
paid out of box office receipts, and St. Denis and Shawn managed to pay for complete decor, costumes and props for a 
completely new production with which they opened in Los Angeles on return from the Orient. The Baron Ishimoto 
writing in the Japan Advertiser, September 22nd, 1925 said: “Really, Japanese themselves very often think that their art 
is the best in the world, including their dancing . . . It is natural for Japanese to look on America as being busy trans- 
planting various art objects from the old mother countries of Europe, and to conclude that nothing new or creative can 
be found in the land of automobiles and the radio. Two evenings at the Imperial Theatre were enough to revolutionize 
our opinion towards American art .. . The Denishawn Dancers convinced Japanese audiences that America is now creat- 
ing its own art, and moreover it has something very suggestive of the future. We have realized that the U.S.A. isa 

country of science and material wealth, plus a country now of creative new art. The Denishawn company has its sig: 
nificance in this respect. Whenever a historian tries to write a book on relations between the U.S. and Japan, he cannot 
ignore the coming of the Denishawn Dancers in 1925 to Japan, because by their appearance on the stage in Tokyo, the 
Japanese attitude towards America in respect to art has been completely changed. In other words the historians must 
pay more attention to Ruth St. Denis and Ted Shawn than any other American visitors since Admiral Perry.” 


Note 5. Early in the Ziegfeld Follies Tour, Shawn found a set of jewels in New Orleans, with documents to prove that 
these 110 Polish amethysts set in two colored gold, were designed by Napoleon and given by him to-Josephine when 
Napoleon was Consul and in Milan. Josephine is said to have brought her current cavalier with her to Milan, a Captain 
Charles Hippolyte, to the great annoyance of Napoleon. Shawn presented these jewels to his wife on their 15th wedding 
anniversary, and using the choreography of his previously called Valse Directoire, they danced with “Miss Ruth” wear- 
ing Josephine’s jewels for many years thereafter, “Josephine and Hippolyte.” The jewels were later stolen from St. 
Denis's room, and never recovered. 


Note 6. After many years of paying rent on apartments, studios, and paying huge scenery and costume storage biils, 
Denishawn House was built in Van Cortland Park, to house them, the school, and provided storage for all effects, plus 
workshops for making costumes, etc. Before the building was completed, they also bought three adjoining lots, and a 
partly finished house which they completed as a dormitory for resident students. The entire income from the 39 weeks 
Ziegfeld Follies tour went into this property, but there was still a sizeable mortgage. The 1929 crash followed by the 
depression finally caused the mortgages to be called in, with resultant loss of their entire lifetime savings. It was at this 
time also that St. Denis and Shawn decided that they had accomplished everything they had set out to do as Denishawn. 
Each was and is predominantly a creative artist, and each’ was eager to get onto new projects: St. Denis to return to solo 
dancing and especially dancing of Christian religious subjects; Shawn was about to launch on his crusade for men dancers 
at Jacob’s Pillow. Their domestic life had to be sacrificed, and the “property” of Denishawn sacrificed also. They sepa- 
rated their professional careers from 1932 on, but there was never a legal separation nor a divorce—their marriage had 
moved on up onto a higher level—*‘Siddhas of the Upper Air!” 


Note 7. During the hectic summer of 1925, when both Ruth St. Denis and Ted Shawn were teaching a summer course 

in the Denishawn School then located in Studio 61, Carnegie Hall, they were also teaching the new members of the 

company the older repertory of three previous productions for the Orient tour. As Louis Horst had just resigned in order 

to go to Germany and study, they had also to rehearse a new pianist conductor into all of the music for the four different 

programs, And it was at this time that their good friend, the great mural and portrait painter Albert Herter (father of 

Christian Herter) asked to do the life-sized paintings, which now hang in the Ted Shawn Theatre at Jacob's Pillow. 

One of them posed, while the other one taught or rehearsed the company! 
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The drawing of the Denishawn symbol, on the back cover, is by Rose Cecil O'Neill. Lettering of front cover by Tom Leabhart. 
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